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As an ar t ist  Rolf  himself  def ies categorisat ion, 
f inding inspirat ion for  his  paint ings in a street 
market , a  jungle or  a chi ld ’s  r iding lesson. 
While no two pictures are the same, they al l 
share an indefinable qual ity which makes them 
quintessential ly Rolf. 

Rolf  Harr is  is  unique for  so many reasons. 
His  gift  for  observation, his  talent for 
communication, his  enduring popular ity, his 
engaging personal ity, and the consistently 
outstanding ar twork he creates , al l  combine to 
make him stand out in the world of  ar t .

He has a style which is  loved and recognised the 
world over, and this  new signature collect ion 
demonstrates yet  again why that style has made 
him one of  the world ’s  most celebrated ar t ists“



I ’ ve had a marvellous t ime working on these paintings.  
Each of  these captivated me for  a dif ferent reason;  the 
shift ing and blending of  colours in an outback sky, the 
weave of  shadows created by l ight fal l ing through the 
branches of  a tree laden with autumn leaves , or  the way 
small  detai ls  come together to form a wonderful  scene of 
natural  beauty on a Cornish beach. While I  love the subjects 
themselves , i t  is  the l ight , the colour, the composit ion of 
these scenes that draw me in and I  just  have to get them 
down on canvas in my own signature style .

“



S I G N A T U R E  P A L E T T E

In any collect ion of  Rolf ’s  paint ings there wil l  be 
an extraordinary range of  colours . While he always 
paints a faithful  l ikeness of  the image in front of 
him, he wil l  often use a bold colour to give i t  an 
impact and vibrancy that is  al l  his  own. 

There are par t icular  shades , an emerald green, a 
cornflower blue, or  the vivid burnt orange which 
often appears in his  outback scenes , which add 
drama and evoke atmosphere to stunning effect . . .



Paper edition of 195  27” x 17”  £825     Canvas edition of 195  34” x 21”  £950

R E F L E C T I O N  E I L E A N  D O N A N  C A S T L E 

I  real ly loved this  Scott ish castle r ight from the star t , and I  tackled i t  in the hope that 

I  could get the beauty of  i ts  shape and its  shadows, and at  the same t ime achieve the 

subtlety of  the sl ightly dif ferent shape and sl ightly darker colour of  that mirrored 

reflect ion. I  was also dying to get the sweep of  that gorgeous green hi l ls ide which seems 

to wrap around and protect  the castle , and of  course the s implic ity of  the three arches of 

that approach bridge and its  attendant ref lect ion. For a star t , I  got the castle ref lect ion 

way too shor t , and had to lengthen that a bit , I  star ted outl ining the f ine detai l  of  the 

building and its  ref lect ion in br ight red, so I  wouldn’t  lose the marks in the al l 

encompassing green. I  put that on with a f ine r igger brush. Eventually I  l iked the red 

edging so much, I  left  a lot  of  i t  showing in the f inal  stages , as i t  gave the whole thing 

such warmth. I  had to chop and change and re-paint a lot  of  the shapes of  the rows 

of  trees on the green hi l ls ide and their  ref lect ions , and I  must say that at  one stage I 

despaired of  ever gett ing i t  r ight . I  actually left  the huge canvas propped up against  a 

wall , untouched and unfinished for  about three weeks while I  got on with other things.  

Eventually I  said , ‘Come on, i t ’s  just  a matter  of  gett ing yourself  organised’, which I ’m 

happy to say I  did .

“



Paper edition of 195   24” x 12”  £695 

Canvas edition of 195  34” x 17”  £750  

U L U R U  S U N S E T  D E S E R T  O A K S



Paper edition of 195   12” x 15”  £575 

Canvas edition of 195  13” x 16”  £650

S U N  O N  D E V I L S  M A R B L E S 

Paper edition of 195   12” x 15”  £575    Canvas edition of 195  13” x 16”  £650

S I N G L E  G U M  T R E E  &  D E V I L S  M A R B L E S 



S I G N A T U R E  S H A D I N G

It  is  perhaps his  use of  l ight and shadow which 
makes Rolf ’s  work so beauti ful . A building seeming 
to f loat in a misty half  l ight , br ight sunshine 
putt ing an unexpected f igure into the spotl ight , 
dappled shadows f i l tered onto the ground through 
a mass of  golden autumn leaves.

These things invite us to enter the scene and draw 
us in to Rolf ’s  i r resist ible world .



Paper edition of 195   26” x 10”  £695     Canvas edition of 195  30”  x 12”  £725

B A C K L I T  B O Y  A N D  D O G 

This paint ing has a strange history.  I ’d  taken a photo of  a wonderful  autumn scene way back 

in the late s ixt ies , when we were al l  st i l l  using f i lm and negatives , and as far  as I  know, digital 

cameras hadn’t  been thought of. A fr iend and his  son came to vis i t  us recently, and I  took four or 

f ive shots of  young Matthew frol icking about with our new spotted poodle. I  have an incredible 

visual  memory, and seeing one of  the back-l i t  shots of  them, I  thought , “That ’s  going to go 

beauti ful ly with that shot of  autumn leaves from way back”.  I t  took me a couple of  days to f ind 

that pr int  in a cardboard box, as I  have no f i l ing system, but , as I  had thought , i t  was perfect . I 

star ted the painting by roughing in the blurred purpl ish blue-grey of  the background hi l ls ide. 

Then I  indicated where the br i l l iant sunl ight hit  the grass , and then intr icately ‘drew’ the 

shapes of  the trunks and branches of  those trees . 

I  used a brush to draw them in , not a penci l , and I  was going to say I  did them in black , but 

actually I  don’t  use black any more. I t ’s  so l i feless . To create that sor t  of  darkness I  mix Pthalo 

blue, a  really ‘ f ierce’ colour, with purple madder. You can make the result ing black-looking 

colour as purpl ish-brown, or  as blue as you want i t  to look. I t ’s  ‘a l ive’. When that stage was 

thoroughly dry, (as I  didn’t  want the yellows and oranges of  the autumn leaves mixing in with 

the background or the tree trunks and turning everything a dir ty green) , I  placed the cr isp 

autumn leaves exactly. The decis ion as to where to put the boy and the dog was a tr icky one, 

but I  think they work where I  put them, about two thirds of  the way across from the left  and 

just  to the r ight of  that bunch of  gleaming leaves. Finally I  used a r igger brush to hit  those two 

f igures with the gi lding edge of  the sunlight and the painting was f inished, that is , apar t  f rom a 

couple of  clumps of  greenery at  the base of  two of  the trees .

“



Paper edition of 195   27” x 17”  £795 

Canvas edition of 195  34” x 21”  £895

C Y C L I S T  B A Y S W A T E R  R O A D



Paper edition of 195   10” x 16”  £575    Canvas edition of 195  11” x 19”  £650

T W O  L I T T L E  B O Y S 



S I G N A T U R E  T E C H N I Q U E

In some cases Rolf  covers the canvas with a f lat 
colour that is  the complementary opposite to the 
overr iding colour of  the scene he’s  about to paint . 
For example, he might paint  a red background to 
go behind a predominantly greenish landscape. He 
works f i rst  with colour then with shape and detai l .

Then he goes on to progressively add darker and 
darker colours , moving towards the bottom of the 
canvas , blocking in the shapes of  the cars and 
hitt ing these shapes with snippets of  gleaming l ight 
in the r ight places . His  approach means that the 
work seems to emerge gradually from the canvas , 
f inal ly transforming into a f inished composit ion at 
the hands of  a modern master.



 

Paper edition of 195   27”x17”  £xxX     Canvas edition of 195  34” x 21”  £XXX

F I F T I E S  R U S H  H O U R 

I  painted this  f rom an old photograph of  the Houses of  Parl iament taken from Westminster 

Bridge I  love painting London and this  is  one of  the city ’s  – in fact  the world ’s  - most iconic 

landmarks which makes a br i l l iant subject  for  an ar t ist . When I  was working on my BBC TV 

series about learning from the masters , I  actually painted i t  f rom the Thames i tself  on a 

tethered ‘London Duck’, when I  was emulating the style of  Monet . I t  was a bit  easier  working 

from a photograph, as that didn’t  change posit ion with every random wave.This paint ing is 

impressionist ic , which simply means one is  paint ing an impression of  what one sees , and is  not 

accurately drawing every detai l  f i rst  and later  trying to create the perfect ion of  a photograph.

In this  foggy scene I  worked from the left  to r ight changing the colour as I  went from the 

yellowish hue to the darker pinkish brown, trying to keep the brush strokes bold and vis ible , to 

avoid having the painting looking too bland.  Laying in the shape of  the misty buildings came 

next , using a sl ightly darker reddish brown over-painted with a purpl ish-blue, using ver t ical 

brushstrokes to enhance the effect  of  the tal l  bui ldings. These brush strokes are random, but 

you’d swear that sometimes you can see windows and various architectural  shapes in them.    

To paint  impressionist ical ly, I  would usually have everything fur thest  away from me looking 

quite blurred, and then progressing to gett ing the detai ls  up closer looking a bit  sharper, unti l 

the lamp posts , the Rolls  Royce and the f i l igree metal  rai l ings on the left , are as crystal  clear 

and as detai led as I  can paint  them.

“



Paper edition of 195   24” x12”  £695

Canvas edition of 195  28” x 14”  £750

R I D I N G  I N  T H E  S P R I N G



  

Paper edition of 195   26” x 18”  £825     Canvas edition of 195  32” x 22”  £950

P A L E R M O  M A R K E T 



S I G N A T U R E  D E T A I L

Although Rolf  is  often descr ibed as an impressionist , 
he can also paint  a wealth of  detai l  in his  paint ings 
when he wants to.  He often uses a r igger brush, 
so cal led because i t  was designed to paint  the f ine 
l ines of  the r igging in the old sai l ing ships . 

This  t iny brush enables him to be able to create the 
sunlit  edge of  the sai lor ’s  shir t  in the foreground 
as well  as the various bits  of  rope, but also the f ine 
l ine of  the old gent ’s  walking st ick behind him to the 
left  and incidentally, quite a bit  fur ther away from 
the front of  the picture.



Paper edition of 195   20” x 17”  £775     Canvas edition of 195  25”  x  21”  £895

F I G U R E S  O N  T H E  B E A C H  C O R N W A L L 

I  suddenly found my reference photo for  this  Cornish cove. I ’d  mislaid i t , and had left  this 

paint ing propped unfinished against  a wall , and I  was del ighted to get on with i t  again. 

This  scene takes me out of  myself  to a sun-drenched other world , a  warm and pleasant 

seaside day. I  had init ial ly star ted on a dark purple background that I ’d  already prepared 

for  a project  that had fal len through. Before losing the photo, I ’d  just  s loshed in the rough 

shapes of  the of  the basic elements of  the scene. My f i rst  step with the re-star t  was to lay 

in the large areas of  highl ights on the sun drenched cl i f fs . Then gradually I  added some 

detai ls  to the boats . Quite early on I  added the sai lor  working on those boats , although not 

with much detai l  at  f i rst , but then I  crept the fat  man in from the left , heading down to the 

beach. I  did him in quite some detai l , although I ’d purposely had him cut in half, as i t  were , 

by the picture frame. 

The man just  the other s ide of  the boat heading towards the waves was then added with 

great detai l , and I  loved the way his  colours JUST barely contrasted from the bluey-grey 

shadow on the sand behind him. The two recl ining f igures were next , and I  didn’t  spend 

much t ime gett ing their  detai l  sharp. They were just  there - not TOO impor tant in the 

scheme of  things. I  added a lot  more detai l  of  sand and the odd rocks around the shorel ine , 

and then the couple that I  assumed were a son and his  sl ightly disapproving father on the 

extreme r ight amongst the gentle waves. I  think i t ’s  impor tant to imagine what a person’s 

l i fe is  l ike i f  you’re putt ing them in a paint ing. Maybe I ’m crazy, but I  think i t  helps make 

everything feel  real . Finally I  added al l  the detai l  not yet  done on the boats and the area 

leading down to them and the painting was f inished. I ’d  purposely left  the cl i f fs  with very 

l i t t le detai l . Save that for  the interest ing bits  . . . the people!”

“



T I G E R  O U T  O F  T H E  J U N G L E

Paper edition of 195   14” x 21”  £695

Canvas edition of 195  18” x 27”  £795


